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Spicy, seductive and sexy – how can you go wrong with Latin Music?

With our Latin Music Director Laureate at the helm, the adjective ‘authentic’ has to 
come into play. Maestro Roberto Minczuk added the festival concept to our annual 
musical menu almost ten years ago. With Fiesta! he fulfills a dream of sharing some of 
the ‘warm’ music closest to his heart with his friends and neighbours in ‘cool’ Calgary.  

We will feast on an incredible range of styles, instruments and composers, and thrill to 
some of the finest soloists of the season. Calgary audiences are really in for a treat!  

Paul Dornian
President & CEO
Calgary Philharmonic Orchestra

2nd Floor, 205 – 8th Avenue SE Calgary, Alberta T2G 0K9
CALGARYPHIL.COM | 403.571.0849 

@calgaryphil #calgaryphil 
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Pre-Concert Chat: 7:05PM

MONCAYO
 Huapango  [7’] 
 
CHAPELA
  Magnetar   [25’] 

for Electric Cello and Orchestra

- Intermission -

REVUELTAS   [31’]

  La Noche de los Mayas 
  (The Night of the Mayas) 

Suite in Four Movements
 I.      Noche de los Mayas  

(Night of the Maya)
 II.    Noche de Jaranas  

(Night of Revelry)
 III.    Noche de Yucatán  

(Yucatan Night)
 IV.    Noche de Encantamiento 

(Night of Enchantment);  
Tema y Variaciones

MÁRQUEZ
 Danzón No.2  [10’]

Post-Concert: Afterthoughts

SEASON:
Arts Commons 

Nexen
Calgary Herald

SERIES:
Air Canada

GUEST ARTIST:
The Naomi and John Lacey

Virtuoso Programme

HOTEL:
Fairmont Palliser

MEDIA:
News Talk AM770 (CHQR)

HispanoCity Calgary

SPONSORS & SUPPORTERS
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Huapango
José Pablo Moncayo
b. Gaudalajara, Mexico / June 29, 1912; 
d. Mexico City, Mexico / June 15, 1958

Moncayo scored an enormous international success when 
this inventive and exhilarating orchestral dance rhapsody 
was premièred in 1941. The huapango is a type of dance-
song, usually performed by a small ensemble that includes 
guitars, harps and violins. Moncayo based his Huapango on 
three of the form’s most popular melodies.

Magnetar, Concerto for Electric Cello
Enrico Chapela
b. Mexico City, Mexico / January 29, 1974

Chapela is one of the most exciting young talents to emerge 
from Latin America, with a growing number of international 
performances and commissions. Regarding Magnetar (2011), 
he has written: “The electric cello is an electromagnetic 
instrument. The kinetic energy of the strings is transformed 
into electromagnetic energy that can be manipulated in 
numerous ways before being reconverted into sound. This 
is the main feature of this instrument and the very source of 
its amazing power, so I decided to fi nd the biggest possible 
magnet to base my work on… I learned about the existence 
of a rare type of pulsars that had the biggest magnetic fi elds 
in the universe, known as magnetars… [I obtained] data from 
three fl ares produced by three different magnetars, and I 
used this data to construct the base materials for my work…

“The fi rst movement comes from and goes back to cosmic 
noise, which is represented by the use of hands and feet 
– ideal instruments for controlled noise chaotic textures. 
The core of the movement has the time line reversed: the 
decay of the fl are becomes a gradual build up towards the 
big blast that dies out into the solo cadenza. This cadenza 
represents quiet and peaceful times, when magnetars chill 
out and return to balance. The second movement explores 
melodies that build up to a mini-fl are, then falls into a cool 
jam, and dies out to the same ethereal ambience of the 
cadenza. The third movement bursts from nowhere into 
a fully distorted e-cello that leads into a brutal riff, which 
gradually builds up to the giant fi nal fl are.”

Night of the Mayas
Silvestre Revueltas
b. Santiago Papasquiarao, Mexico / December 31, 1899
d. Mexico City, Mexico / October 5, 1940

Revueltas was one of Mexico’s most gifted and colourful 
composers. He studied violin and composition on both sides 
of the Mexico/USA border, then worked in both countries 
as an orchestral violinist and conductor. His catalogue of 
compositions includes scores for Mexican fi lms such as 

La Noche de los Mayas (1939), a concert suite from which 
you will hear the Calgary Philharmonic Orchestra perform. 
The opening movement, Night of the Mayas, begins and 
ends in slow tempo and monumental style. In between, 
Revueltas offers delicately scored passages of quiet 
meditation. The second movement, Night of Revelry, blends 
Spanish and Mexican dance forms into an exhilarating, 
rhythmically playful scherzo. Next comes Night of Yucatan, 
an impassioned and atmospheric nocturne. The fi nale, Night 
of Incantation, follows without pause. It takes the form of a 
theme and variations, and here the percussion section plays 
a particularly spectacular role.

Danzón No. 2
Arturo Márquez
b. Álamos, Sonora, Mexico / December 20, 1950

The music of Márquez has been performed and recorded 
worldwide by a variety of chamber ensembles, symphony 
orchestras and soloists. To date he has composed four 
examples of the danzón, a ballroom dance that originated in 
Cuba. The sultry, exciting and vividly colourful No. 2, which 
dates from 1994, has proven so popular that it has come to 
be known as ‘Mexico’s second national anthem.’

Program Notes by Don Anderson © 2016
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Pre-Concert Chat: 7:05PM

KRIEGER 
  Passacalha para  

o Novo Milênio [5’] 
(Passacaglia for the  
New Millennium)

COSTA 
  Concerto Fronteira [23’] 

for Guitar and Orchestra

- Intermission -
 
MIGNONE
  Maracatu de 

Chico Rei   [29’]
 
ABREU 
 Tico Tico no Fubá  [2’]

JOBIM 
  The Girl from Ipanema  [3’] 

BARROSO
 Aquarela Brasileira  [3’]

Post-Concert: Afterthoughts

SEASON:
Arts Commons 

Nexen
Calgary Herald

SERIES:
Air Canada

GUEST ARTIST:
The Naomi and John Lacey

Virtuoso Programme

CHORUS:
Borak Forte Program

HOTEL:
Fairmont Palliser

MEDIA:
News Talk AM770 (CHQR)

HispanoCity Calgary

SPONSORS & SUPPORTERS
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 Passacalha para o Novo Milênio
Edino Krieger
b. Brusque, Santa Catarina, Brazil / March 17, 1928

This distinguished composer began his studies in Brazil, 
and completed them with American masters such as Aaron 
Copland. In addition to composing, he has been active as 
a broadcaster, music critic, conductor, and teacher. The 
Passacaglia for a New Millennium (1999) is an attractive 
combination of traditional and exotic: passacaglia, a 
Baroque-era set of variations, and the lively rhythms and 
bright colours of music inspired by the folk culture of Brazil. 

Concerto de Fronteira
Yamandu Costa
b. Rio Grande do Sul, Brazil / January 24, 1980
Orchestrated by Elodie Bouny

The highly appealing work (Frontier’s Concert, 2014) revisits 
the musical universe of the composer’s origins. It was 
inspired by the music made in the bordering countries of 
Brazil, Paraguay, Argentina and Uruguay. These are physical, 
artistic and emotional places of great intimacy for him 
where, since he was a child, he toured accompanying his 
father – the talented multi-instrumentalist Algacir Costa – at 
balls and concerts in the region.

The first movement, Fiesta (Party), announces the concert 
with a cheerful chamamé, a traditional musical genre from 
northeastern Argentina, which expanded in Paraguay, 
southern and central Brazil, and turns into a chacarera, 
dance and popular music of fast pace and festive character, 
typical of northwestern Argentina. It’s an homage to the 
great musician Luís Carlos Borges. The second movement, 
Coração de Camalote (Camalote’s Heart), is in guarania 
rhythm, a musical style with a more melancholic character, 
created by the Paraguayan musician José Asunción 
Flores and which influenced many Brazilian musicians. It 
is dedicated to the notorious guitarist and Argentinean 
composer, Juan Falú. The third movement, Contrabando 
(Contraband), is a galopa, or galopa misionera, a dance and 
musical genre considered the best representative of the 
fast rhythms of the Argentinian province of Misiones. It was 
written in memory of his father.

The images that inspired the composer, in his own words 
are, in the second movement, the rich variety of aquatic 
plants that float adrift in a river that separate two countries, 
and in the third movement, the illegal commercial activities 
that take place on the Brazilian border, with sounds of 
gunfire, whispers and persecution. 

Maracatu de Chico Rei
Francisco Mignone
b. São Paulo, Brazil / September 3, 1897; 
d. Rio de Janeiro, Brazil / February 19, 1986

Mignone ranks second only to Villa-Lobos in the ranks of 
Brazilian composers. His colourful and highly rhythmic style 
found a natural outlet in ballet scores. He composed eight 
of them, of which Maracatu de Chico Rei (The Carnival of 
King Chico, 1933) was the first. The scenario is set in the 
city of Vila Rica during the eighteenth century, and concerns 
the construction of the black citizens’ Rosary church. The 
influences of composers such as Respighi and Stravinsky may 
be heard in Mignone’s score. The plentiful use of percussion 
instruments, and the imaginative inclusion of a chorus, 
gave it a most appealing spice. Providing the “eye” of this 
musical hurricane is the quiet, intensely melancholy Dance of 
the Six Slaves. 

Tico-Tico no Fubá 
Zequinha de Abreu 
b. São Paulo, Brazil / September 19, 1880 
d. São Paulo, Brazil / January 22, 1935

Tico-Tico no Fubá (popularly known outside of Brazil as 
Tico-Tico) is an iconic Brazilian choro music piece composed 
in 1917, Choro, translated to mean “lament” is a Brazilian 
genre of instrumental music.  Contrary to the translation of 
its classification, this piece exemplifies vibrant, sultry and 
jovial attributes. 

The Girl from Ipanema
Antônio Carlos Jobim
b. Rio de Janeiro, Brazil / January 25, 1927
d. New York, New York, USA / December 8, 1994

Fully trained as a serious classical composer, it was 
only through chance that Jobim wound up focusing his 
considerable talents on popular music instead. He scored 
his biggest hit with the sultry bossa nova song The Girl from 
Ipanema. The version featuring vocalist Astrud Gilberto and 
saxophone legend Stan Getz won the 1965 Grammy® award 
for Record of the Year. 

Aquarela Brasileira 
Ary Barroso
b. Ubá, Minas Gerais, Brazil / November 7, 1903
d. Rio de Janeiro, Brazil / February 9, 1964

This composition, written in 1939, was composed on a 
stormy evening when Ary Barroso was stuck inside due to 
the horrid weather.  It is among the most world-renowned 
Brazilian songs.  Aquarela Brasileira was slow to gain 
popularity however, garnered international recognition when 
it was featured in Walt Disney’s 1942 film Saludos Amigos.

Program Notes by Don Anderson © 2016
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GERSHWIN
 Cuban Overture [10’]

VILLA-LOBOS 
 Bachianas Brasileiras [4’] 

 I. Prélude (Introdução)

  Bachianas Brasileiras [10’] 
No.5 for Saxophone

 I. Ária (Cantilena)
 II. Dança (Martelo)

  Fantasia  [11’] 
for Saxophone & Orchestra

 I.  Animé
 II. Lent
 III. Très Animé

- Intermission -

BERNSTEIN
  Symphonic Dances [24’] 

 from West Side Story

RAVEL
 Boléro   [13’]

Please Note: There is no Pre-Concert Chat 
or Afterthoughts this evening. Instead please 
enjoy Air Canada’s Travel Through Music 
interactive installation featuring three Calgary 
Philharmonic musicians. 

SEASON:
Arts Commons 

Nexen
Calgary Herald

SERIES:
Air Canada

GUEST ARTIST:
The Naomi and John Lacey

Virtuoso Programme

WOLFGANG:
Keyera

HOTEL:
Fairmont Palliser

MEDIA:
News Talk AM770 (CHQR)

HispanoCity Calgary

SPONSORS & SUPPORTERS
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Cuban Overture
George Gershwin
b. Brooklyn, New York, USA / September 26, 1898
d. Hollywood, California, USA / July 11, 1937

Gershwin visited Cuba in 1932. A non-stop round of parties 
was always accompanied by Latin bands, with their exotic 
melodies, rhythms and home-grown percussion instruments. 
Fascinated by what he heard, he decided to create a musical 
impression of it. He took some of the instruments home 
to study, then composed this festive and sultry orchestral 
souvenir of his trip. 

Prelude from Bachianas Brasileiras No. 4
Heitor Villa-Lobos
b. Rio de Janeiro, Brazil / March 5, 1887; 
d. Rio de Janeiro / November 17, 1959

The music of Villa-Lobos is the very heart and soul of Brazil. 
He spent his early years traveling throughout his country’s 
vast hinterland, playing the cello, studying native music on 
location, and composing original works in vast quantities. As 
a mature artist, he composed hundreds more pieces in every 
imaginable form, conducted orchestras, bands and choirs, 
became deeply involved in musical education, and generally 
served as Brazil’s unofficial musical ambassador to the world. 

He idolized Johann Sebastian Bach. While working 
on transcriptions of compositions by Bach, he noticed 
similarities between them and Brazilian folk music. This 
inspired him to create nine suites for various instruments 
that combine original themes in Brazilian folk style with 
Bach’s Baroque European composition methods. This is the 
origin of their collective name: Bachianas Brasileiras. 

He composed Bachianas Brasileiras No. 4, in the original 
version for solo piano, between 1930 and 1936, and 
orchestrated it shortly thereafter. In its musical forms and its 
feelings it is the most Bach-like of the series. The opening 
Preludio, scored for strings alone, is slow in tempo and 
majestically expressive in spirit. It quotes the main theme 
from Bach’s composition entitled A Musical Offering.

Bachianas Brasileiras No. 5
Heitor Villa-Lobos

The best-known of all Villa-Lobos’s works is the two-
movement Bachianas Brasileiras No. 5 (1938-1945). The 
original version called for solo soprano and eight cellos; 
tonight you will hear a version featuring solo saxophone. 

Fantasia for Soprano Saxophone and Orchestra
Heitor Villa-Lobos

Villa-Lobos composed this fanciful work, the cornerstone of 
the small concert repertoire for soprano saxophone, in 1948. 
He wrote it specifically for the celebrated French soloist, 
Marcel Mule, whom he had met in Paris during the 1920s. 

Mule never played it, and the première was given with a 
different soloist, in Rio de Janeiro in 1951. 

The first movement balances bouncy and lyrical themes. The 
second is sweetly nocturnal, the finale, which follows without 
a break, has a dance-like vivacity. 

Symphonic Dances from West Side Story
Leonard Bernstein
b. Lawrence, Massachusetts, USA / August 25, 1918
d. New York, New York, USA / October 14, 1990

Conductor, composer, pianist, author, broadcaster, 
humanitarian – Leonard Bernstein left indelible marks on 
an astonishing range of activities. He composed music 
throughout his career, creating works that are as multi 
faceted as his life and personality. The virtually operatic 
West Side Story (1957) is his masterpiece of musical theatre. 
It updates the spirit of Shakespeare’s Romeo and Juliet into 
contemporary times, placing the star crossed lovers Tony 
and Maria on opposite sides of a conflict between street 
gangs in the slums of New York’s Manhattan Island. 

The concert work Symphonic Dances from West Side Story 
appeared in the wake of the show’s 1961 film version. Dance 
– dramatic, even violent in nature – plays a prominent role 
in the show. It provided plentiful material for this symphonic 
synthesis, which links together many of the most familiar 
themes into a digest of the plot. Even if you aren’t familiar 
with the story-line, it provides grand entertainment and a 
banquet of memorable melodies.

Boléro
Maurice Ravel
b. Ciboure, France / March 7, 1875; 
d. Paris, France / December 28, 1937

In 1928, dancer Ida Rubinstein commissioned a new ballet 
score from Ravel. He used the opportunity to conduct an 
experiment. As he put it, the score would be “uniform 
throughout in its melody, harmony and rhythm, the latter 
being tapped out continuously on the drum. The only 
element of variety is supplied by the orchestral crescendo.” 
Instrumental colouring played a major role, as well, an 
area in which Ravel had attained supreme mastery. After 
its première as a ballet, Boléro quickly won even greater 
success in the concert hall. Ravel found its overwhelming 
popularity somewhat embarrassing. Composer Arthur 
Honegger recalled that “Ravel said to me, ‘I’ve written only 
one masterpiece, Boléro. Unfortunately, there’s no music 
in it.’” Audiences beg to differ. It may not be wise to hear 
it too often, but when everything falls into place, it has 
the power to mesmerize the senses and quicken the pulse 
more effectively than any other piece of music. It is also a 
superlative showcase for the solo players of the orchestra. 

Program Notes by Don Anderson © 2016
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Pre-Concert Chat: 7:05PM
GOLIJOV
 Last Round  [13’] 
 I. Movido, urgente
  II. Muertes del angel 

(Deaths of the Angel)
 
PIAZZOLLA /
DESYATNIKOV
   Four Seasons of 

Buenos Aires          [24’30”] 
I. Verano Porteño

 II. Otoño Porteño
 III. Primavera Porteña
 IV. Invierno Porteño

GARDEL / HALE
 Por una Cabeza [5’]

- Intermission -
PIAZZOLLA / ZAMPIERI 
 Libertango  [5’]

 Oblivion  [3’]

GINASTERA
  Four Dances 

from Estancia [13’]

 I.  Los trabajadores agrícolas 
(The Land Workers)

 II.  Danza del trigo
 (Wheat Dance)

 III.   Los peones de hacienda 
(The Cattlemen)

 IV.  Danza fi nal 
(Malambo Final Dance)

 
ABREU
 Tico Tico no Fubá [2’]

JOBIM
 The Girl from Ipanema  [3’] 

Post-Concert: Afterthoughts

SEASON:
Arts Commons 

Nexen
Calgary Herald

SERIES:
Air Canada

GUEST ARTIST:
The Naomi and John Lacey

Virtuoso Programme

HOTEL:
Fairmont Palliser

MEDIA:
News Talk AM770 (CHQR)

HispanoCity Calgary

SPONSORS & SUPPORTERS
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Last Round
Osvaldo Golijov
b. La Plata, Argentina / December 5, 1960

Golijov’s appealing, label-defying music refl ects his mixed 
heritage and upbringing. Born into an Eastern European 
Jewish family who had emigrated to Argentina, his youthful 
ears were fi lled with a heady mixture of classical chamber 
music, Jewish liturgical and klezmer music, and the 
sophisticated tangos of Argentinean composer 
Astor Piazzolla. 

He composed what became the fi nal movement of 
Last Round in 1991, after hearing that Piazzolla had suffered 
a stroke. He completed the full piece in 1996. As he has 
written: “The title is borrowed from a short story on boxing, 
the metaphor for an imaginary chance for Piazzolla’s spirit to 
fi ght one more time. The piece is conceived as an idealized 
bandoneon, a small accordion-like instrument which has 
reigned as the essential instrument for any tango ensemble 
since the 1930s. The fi rst movement represents the act of 
a violent compression of the instrument and the second a 
fi nal, seemingly endless opening sigh. But Last Round is also 
a sublimated tango dance.”

The Four Seasons of Buenos Aires
Astor Piazzolla
b. Mar del Plata, Argentina / March 11, 1921; 
d. Buenos Aires, Argentina / July 4, 1992

Piazzolla took the traditional tango – the sultry, melancholy 
dance which originated in Argentina during the fi nal quarter 
of the nineteenth century – mixed it with elements of jazz 
and classical music, and created the more sophisticated 
and experimental nuevo tango (new tango). He composed 
Verano Porteño (Buenos Aires Summer) in 1965. Five years 
passed before he decided to create three more pieces, each 
one inspired by another of the four seasons. After his death, 
violinist Gidon Kremer commissioned Russian composer 
Leonid Desyatnikov to bring the four pieces together and 
to transcribe them for solo violin and string orchestra. 
Kremer wanted a piece that he could perform in concert on 
the same program as Antonio Vivaldi’s The Four Seasons. 
Desyatnikov strengthened the links between the two scores 
by weaving witty references to Vivaldi into Piazzolla’s music. 

Por una Cabeza
Carlos Gardel
b. December 11, 1890 / Toulouse, France; 
d. July 24, 1935 / Medellin, Colombia
Arranged by Simon Hale

Gardel emigrated to Argentina when he was a child and 
became a major fi gure in the history of the traditional tango. 
The poetic, soulful tangos that he composed, and his singing 

of them, transformed it into a “legitimate” art form for the 
fi rst time. He died in an airplane crash at the age of 45. He 
composed one of his best-known tangos, Por una Cabeza 
(By a Short Head) in 1934. It refl ects his love of horses and 
horse racing. 

Two Tangos
Astor Piazzolla

Libertango and Oblivion are two of Piazzolla’s most 
accomplished compositions. They are demonstrations of the 
wide range of moods that tangos can convey. 

Four Dances from Estancia, Op. 8a
Albert Ginastera
b. Buenos Aires, Argentina / April 11, 1916; 
d. Geneva, Switzerland / June 25, 1983

In 1940, the dance company American Ballet Caravan was 
touring South America. Impressed by Ginastera’s music, 
its director commissioned a new score from him, one that 
would refl ect Argentinean life and music. The composer 
obliged with Estancia (The Ranch). A young man from 
the city comes to work on a ranch. A girl whom he fi nds 
attractive thinks him a weakling. He wins her affections 
by demonstrating that he can match the local gauchos in 
physical strength, and by being the last person on his feet 
at the end of a dance contest, the Malambo, which is the 
rousing fi nale of this concert suite from the ballet. 

Tico Tico no Fubá
See Page 7 for notes.

The Girl from Ipanema
See Page 7 for notes.

Program Notes by Don Anderson © 2016
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ROBERTO MINCZUK
CONDUCTOR | MUSIC DIRECTOR LAUREATE

After 10 Seasons, Roberto Minczuk was
named Music Director Laureate of the
Calgary Philharmonic Orchestra starting
in the 2016/2017 Season.

A protégé of Kurt Masur, Brazilian-born
Roberto Minczuk is a conductor and
musician of international prominence. He
is the recipient of several distinguished
awards and prizes including a 2004
Latin Grammy© for best classical album,
Symphonic Jobim; a 2004 Emmy© for the
program New York City Ballet – Lincoln
Center Celebrates Balanchine 100; and a
2001 Martin E. Segal Award which 
recognizes Lincoln Center’s most promising
young artists.

Maestro Minczuk is fi rmly established
as one of his generation’s brightest talents.
He debuted in the United States conducting
the New York Philharmonic in 1998
and in 2002 he was invited to assume
the post of Associate Conductor, a post
last held by Leonard Bernstein. Minczuk
has conducted 93 orchestras throughout
North and South America, Europe, Asia
and the Pacifi c. 

Maestro Minczuk’s various CD recordings 
include four with the Calgary Philharmonic: 
“Tchaikovsky’s Piano Concerto No. 1 with 
Pavel Kolesnikov,” “Rhapsody in Blue: The 
Best of George Gershwin,” and “Beethoven 
Symphonies 1 & 3 and 5 & 8.” His recording 
of Bachianas Brasileiras with the São Paulo 
State Symphony Orchestra is considered 
by Gramophone Magazine as one of the 
best recordings of this work in the world, 
with Gramophone stating that “Minczuk’s 
is the only real choice for the complete 
Bachianas – his set…is at least a match for 
its rivals where not demonstrably better, 
and with fi ner sound.” Other recordings 
featuring Maestro Minczuk include the 
world première of Stokowski’s Symphony 
No. 1 with the BBC Wales, Wagner’s Tristan 
und Isolde excerpts, and a DVD recording of 
the last edition of the Rock in Rio Festival in 
2011, performed by the Brazilian Symphony 
and Legião Urbana – a popular Brazilian 
rock group.

TIMOTHY SHANTZ 
CHORUS MASTER

As Chorus Master for the Calgary 
Philharmonic Orchestra, Artistic Director 
of Spiritus Chamber Choir and Founding 
Director of Luminous Voices, Timothy Shantz 
continues to lead his singers to new levels of 
excellence and critical success.

Shantz is an experienced conductor, 
collaborator, and tenor soloist. As a 
conductor, he is recognized for his work in 
early-music, contemporary works, as well 
as virtuoso unaccompanied choral music to 
large choral-orchestral masterpieces.

Under his direction, Spiritus Chamber 
Choir earned the Healey Willan Grand 
Prize from the Canada Council in 2013 and 
toured internationally, earning second prize 
at the Fleischmann International Choral 
Competition in Cork, Ireland as well as 
second prize at the Florilege Vocal de Tours 
in France. He has prepared many choruses 
for the concert and stage, in collaboration 
with conductors Christoph König, Joseph 
Flummerfelt, Paul Hillier, Roberto Minczuk, 
John Morris Russell, Jean-Marie Zeitouni 
and more.

Shantz has several recordings to his name 
including James MacMillan’s 
“Seven Last Words” with future releases 
planned from the Calgary Philharmonic 
Chorus, Spiritus Chamber Choir and 
Luminous Voices.

Performance highlights as tenor include 
Handel’s Messiah at Carnegie Hall, soloist 
and ensemble singer at the Carmel Bach 
Festival since 2008 and twice with the 
Lucerne Festival Academy under 
Pierre Boulez.
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JOHANNES MOSER | CELLO | VIVA! MEXICO
Hailed by Gramophone Magazine as “one of the finest among the astonishing gallery of young virtuoso cellists,” German-Canadian 
cellist Johannes Moser has performed with the world’s leading orchestras and works regularly with conductors of the highest caliber. 
In the 2015/16 season, Moser’s engagements in North America included returns to the symphony orchestras of Boston, Chicago, 
Cleveland, Nashville, San Diego, Vancouver, the Philadelphia Orchestra, and National Arts Centre Orchestra in Ottawa. He made debuts 
with the Luxembourg Philharmonic, Orchestre de la Suisse Romande, Orchestre Philharmonique de Radio France, Orquesta y Coro 
Nacionales de España, Russian National Orchestra, New Zealand Symphony, and Grand Teton Music Festival. Known for his efforts to 
expand the reach of the classical genre, his passionate focus on new music, and his commitment to reaching out to young audiences, 
Moser aims to present classical music in ways with which listeners of all ages can engage and connect. Recent and notable projects 
include the premiere of Enrico Chapela’s electric cello concerto Magnetar with the Los Angeles Philharmonic, and new works with Julia 
Wolfe and Andrew Norman. Moser won the top prize at the 2002 Tchaikovsky competition and was the recipient of the 2014 Brahms 
prize. His recordings have earned him two ECHO Klassik awards and the Preis der Deutschen Schallplattenkritik. He recently signed an 
exclusive contract with Pentatone, and in fall 2015 released his first recording for the label, a disc of Dvořák and Lalo cello concertos.

YAMANDU COSTA | CLASSICAL GUITAR | CLASSICAL GUITAR FRONTIERS
Yamandu Costa, 7-string guitar virtuoso, is a Brazilian instrumental music composer, extremely gifted musician, improviser and now at 
the age of 34, with his distinct way of playing, already a reference for the younger guitar generation. Influenced by many great musicians 
like Lucio Yanel and Astor Piazzolla (from Argentina); Raphael Rabelo, Baden Powell and Antonio Carlos Jobim (from Brazil) and Django 
Reinhart, Costa has created his very particular style of compositions, somewhere between the typical music from the south of Brazil, 
Choro and Samba with finger acrobatic like passages, high tempo and yet very delicate and melodious pieces. His music is somewhere 
between breathtaking and breathholding, accompanied by Costa’s way of melting with his instrument and being one for the duration of 
the concert. Costa is embracing the range of root Latin American music with a clear basis on South Brazilian swing.

BRANFORD MARSALIS | SAXOPHONE | BACHIANAS & BOLÉRO
NEA Jazz Master, renowned Grammy Award® winning saxophonist and Tony Award® nominee Branford Marsalis is one of the most 
revered instrumentalists of his time. Leader of one of the finest jazz quartets today, and a frequent soloist with classical ensembles, 
Marsalis has become increasingly sought after as a featured soloist with such acclaimed orchestras as the Chicago, Detroit, Düsseldorf, 
and North Carolina Symphonies and the Boston Pops, with a growing repertoire that includes compositions by Debussy, Glazunov, 
Ibert, Mahler, Milhaud, Rorem and Vaughn Williams. Making his first appearance with the New York Philharmonic in the summer of 2010, 
Marsalis was again invited to join them as soloist in their 2010/2011 concert series where he unequivocally demonstrated his versatility 
and prowess, bringing “a gracious poise and supple tone… and an insouciant swagger” (New York Times) to the repertoire. In 2013, he 
served as Creative Director for the Ascent Series of the Cincinnati Symphony Orchestra which included two week-long residencies as 
well as a number of concerts with the CSO. Whether on the stage, in the recording studio, in the classroom or in the community, Marsalis 
embodies a commitment to musical excellence and a determination to keep music at the forefront.

SARAH CHANG | VIOLIN | BUENOS AIRES TANGO
Recognized as one of the foremost violinists of our time, Sarah Chang has performed with the most esteemed orchestras, conductors, 
and accompanists in an international career spanning more than two decades. Since her debut with the New York Philharmonic at 
the age of eight, Chang has continued to impress audiences with her technical virtuosity and refined emotional depth. In 2006, she 
was listed in the 20 Top Women in Newsweek Magazine’s “Women and Leadership,” and in 2008, was named a Young Global Leader 
for 2008 by the World Economic Forum (WEF). In 2012, Chang received the Harvard University Leadership Award, and in 2005, Yale 
University dedicated a chair in Sprague Hall in her name. In 2004, she carried the Olympic Torch in New York for the Olympic games, 
became the youngest person ever to receive the Hollywood Bowl’s Hall of Fame award, and was awarded Internazionale Accademia 
Musicale Chigiana Prize in Sienna, Italy. Other previous distinctions include the Avery Fisher Career Grant, Gramophone’s “Young Artist 
of the Year” award, Germany’s “Echo” Schallplattenpreis, “Newcomer of the Year” honours at the International Classical Music Awards in 
London, and Korea’s “Nan Pa” award.  In 2011, Chang was named an official Artistic Ambassador by the United States Department  
of State.

CALGARY PHILHARMONIC CHORUS
The Calgary Philharmonic Chorus, led by Chorus Master Timothy Shantz, is a group of over 120 voluntary singers who perform diverse 
repertoire including oratorio, opera, light classics, contemporary music and pops. The acclaimed ensemble is featured in approximately 
eight concerts with the Orchestra each season. Established in 1963, the Chorus works with the Orchestra to achieve excellence in the 
performance of choral music and to promote the enjoyment and development of choral singing in the Calgary community. Chorus 
members come from all walks of life and include physicians, students, lawyers and stay-at-home mothers who dedicate over 19,000 
hours annually to rehearsals and performances. The Chorus is proud to perform for local charities during the Christmas season and 
often takes part in community education and outreach activities with the Orchestra throughout the year. The Chorus has participated in 
choral festivals across Canada, has been featured in live recordings and has performed for Queen Elizabeth II in a special presentation 
conducted by the late Mario Bernardi, Calgary Philharmonic Orchestra Conductor Laureate.

GUEST ARTISTS
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     BrussaBrava!
                    LEGACY PROGRAM

Bringing the World’s
Great Conductors to Our

Orchestra and You

The BB!LP founded by Andrea Brussa has 
already sponsored over 80 conductors, 
including our new Music Director Designate 
Maestro Rune Bergmann. Each have brought 
their unique talents and influence to our 
Orchestra. Your donation towards the BB!LP 
program serves to elevate the music, the status, 
and the reputation of the Calgary Philharmonic. 
By supporting the engagement of high calibre 
conductors from around the world we can 
enhance the experience of music for our 
musicians and you, our audience.

     BrussaBrava!
                    LEGACY PROGRAM

Commissioning the
Music of Tomorrow.

DEBONI

With the generous support of Irene and 
Walter DeBoni, the Calgary Philharmonic 
Orchestra is committed to developing 
and commissioning new Canadian 
artistic works that reinvigorate the 
orchestral tradition and speak to today’s 
audiences. Your contribution to the 
DeBoni New Works projects helps 
inspire composers and musicians to 
explore and produce new contemporary 
classical music each Season.

Be a part of the creation of the great 
Canadian music of tomorrow!

explore and produce new contemporary explore and produce new contemporary explore and produce new contemporary explore and produce new contemporary explore and produce new contemporary explore and produce new contemporary explore and produce new contemporary explore and produce new contemporary explore and produce new contemporary explore and produce new contemporary explore and produce new contemporary explore and produce new contemporary explore and produce new contemporary 
classical music each Season.classical music each Season.classical music each Season.classical music each Season.classical music each Season.classical music each Season.classical music each Season.classical music each Season.classical music each Season.

Be a part of the creation of the great Be a part of the creation of the great Be a part of the creation of the great Be a part of the creation of the great Be a part of the creation of the great Be a part of the creation of the great Be a part of the creation of the great Be a part of the creation of the great Be a part of the creation of the great Be a part of the creation of the great Be a part of the creation of the great Be a part of the creation of the great Be a part of the creation of the great Be a part of the creation of the great Be a part of the creation of the great Be a part of the creation of the great Be a part of the creation of the great 
Canadian music of tomorrow!Canadian music of tomorrow!Canadian music of tomorrow!Canadian music of tomorrow!Canadian music of tomorrow!Canadian music of tomorrow!Canadian music of tomorrow!Canadian music of tomorrow!Canadian music of tomorrow!Canadian music of tomorrow!Canadian music of tomorrow!Canadian music of tomorrow!

WORKSNEW

J O I N  T H E  C A L G A R Y  P H I L H A R M O N I C  O R C H E S T R A ’ S

C I R C L E  O F  C H A M P I O N S 
A N D  H E L P  K E E P  M U S I C  L i v e

Registered Charity# 118823863RR0001
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Donors like you have helped us 
keep music live for 60 years. 

Your gift towards one of the 
programs listed on these pages 
will help us continue to foster, 
nurture, and incubate great 
orchestral talents.

Please contact us today to learn 
more about how you can help.  
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Donors like you have helped us 
keep music live for 60 years. 

Your gift towards one of the 
programs listed on these pages 
will help us continue to foster, 
nurture, and incubate great 

Please contact us today to learn 
more about how you can help.  

YOUR
SEAT HERE

42% SUPPORTERS LIKE YOU

40% SOLD REVENUE

18% GRANTS
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Advancing the Art of Choral Music

THE BORAK FORTE 
PROGRAM

Ellen and Allen Borak will match 
donations made towards this program 

within the 2016/2017 Season 
dollar-for-dollar up to $10,000.

The Borak Forte Program is designed 
to develop the Calgary Philharmonic 

Chorus into Canada's premiere 
orchestral chorus. Dedicated to 

excellent performances of symphonic 
works, the Forte program reaches 
objectives through development 
activities for over 120 chorus 

members, plus funding access to 
world class clinicians.

The Emerging Artist 
Program was started by 

Letha MacLachlan, Q.C. 
and John Ridge to enable 

outstanding young Canadian 
musicians to advance their 

careers. Donations towards 
this program have successfully 

created a bridge for the artists 
between musical academic 

excellence and their professional 
careers in the highly competitive 

arena of world class performance.

Charles Richard-Hamelin, piano
Featured 2016/2017
Emerging Artist

MACLACHLAN
/RIDGE

EMERGING 
ARTIST

PROGRAM

Judith Kilbourne will match 
donations made towards this program 

within the 2016/2017 Season 
dollar-for-dollar up to $75,000.

Founded by Juduth Kilbourne, the Calgary 
Philharmonic Orchestra now provides a fully 
funded after-school program that fuels the 
exploration of music amongst young children, 
who otherwise would not have the opportunity 
to participate in music lessons. Students 
learn valuable life skills such as mentorship, 
creative self-expression, self-discipline and 
cooperative learning.

Joyce & Dick  
  Matthews
Philanthropic Program

Joyce and Dick Matthews were generous and 
dedicated supporters of the Calgary 

Philharmonic for over 50 years. They regarded 
symphonic music as one of life’s greatest 

pleasures, and a strong orchestra as a 
hallmark of a world-class city. They shared 

this passion with their family, who continue 
the legacy of supporting our Orchestra. 

The program provides the
opportunity for patrons to:

Joyce & Dick  
  Matthews
Joyce & Dick  
  Matthews
Joyce & Dick  
  Matthews
Philanthropic Program

Joyce and Dick Matthews were generous and 

Philharmonic for over 50 years. They regarded 
symphonic music as one of life’s greatest 

hallmark of a world-class city. They shared 
this passion with their family, who continue 

  Matthews
Philanthropic Program

Philharmonic for over 50 years. They regarded 

Celebrate Friends in Music
by recognizing someone

special, in memoriam. 

Leave a Legacy 
By leaving a planned legacy gift,
alongside that of the Matthews.

Your donation can help the 
Calgary Philharmonic Orchestra 
today and tomorrow!
 
Donors can help grow the Endowment 
Fund of the Foundation today, and that 
will permit the Foundation to increase 
its annual support (currently $2.6M) to 
the Calgary Philharmonic that is so 
critical to the �nancial well-being of 
the Orchestra.
 
Donations to the Foundation are 
matched by an annual grant from 
Heritage Canada’s Canada Cultural 
Investment Fund, and those combined 
funds are held in perpetuity. 
Accordingly, your donation will aid the 
short-term �nancial health of the 
Orchestra and ensure the Orchestra’s 
long-term �nancial stability – forever!
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BECOME THE MAESTRO
Experience an interactive pan-Canadian concert 
on travelthroughmusic.com or download the app. 
Proud sponsor of eight major Canadian symphony orchestras.

Maestro by 
Air Canada

Available 
on the

Android, Google Play, and the Google Play logo are trademarks of Google Inc. Apple and the Apple logo are trademarks of Apple Inc., registered in the U.S. and 
other countries. App Store is a service mark of Apple Inc. 
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